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or over a decade, Brisbane City Council has partnered with the private
sector to promote the benefits of public art within private developments.
Through the voluntary ‘Percentage for Art’ scheme, new developments
have delivered significant artworks within the Central Business District.

In many of these developments, the artwork is closely linked to or integrated
with the building design and located in building foyers, facades or laneways.
The Queensland Government has had similar programs and some of the works
around the city centre have been delivered by developments through their
former Art Built-in or Art + Place programs.
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The Contemporary Art and Architecture Trail showcases some of the highlights
of the artworks by private and public development sectors.
The trail has captured a 1.8 kilometre walk from the Kurilpa Bridge through the
north quarter of the city, via the iconic Reddacliff Place and Queen Street Mall
or Burnett Lane, along Albert Street towards the Botanic Gardens.
The whole trail should take you an hour when walking at a leisurely pace.
Burnett Lane, which is marked on the map, is not officially part of the
Contemporary Art and Architecture Trail. It has been included as an optional
detour as it is evolving into one of Brisbane’s unique and creative destinations,
offering locally distinctive, cultural, food, retail and entertainment experiences
for city locals and visitors alike. You are advised to take caution as the laneway
is an active, traffic thoroughfare.
If you have time, you might also like to continue your walk across the Kurilpa
Bridge to South Bank Cultural precinct which includes the Gallery of Modern
Art (GOMA) and the Queensland Art Gallery.
From the Albert Street end of the walk, you could continue through the Botanic
Gardens to the Queensland University of Technology Art Museum, across the
Goodwill Bridge to the Griffith University Art Gallery, South Bank.
To discover more Council walking trails, visit www.brisbane.qld.gov.au
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INFINITY FOREST

BUILDING Evolution Apartments ARCHITECT Cottee Parker Architects

Evolution Apartments are located in
Tank Street, adjacent to the Kurilpa
Bridge and close to the Brisbane River.
Cottee Parker Architects designed this
residential tower to take full advantage
of the site’s exceptional views along
two reaches of the Brisbane River.

At 60 square metres and five storeys
high, Infinity Forest is an image of
a towering forest that reflects the
soaring skyscrapers surrounding it.
The artist’s vision for the building
facade was to create a landscape of
soaring hoop pines evocative of the
riverine landscape that John Oxley
would have encountered when he first
sailed down the Brisbane River in 1823.

The architectural firm designed luxury
apartments with expansive glass
balconies and engaged the artist,
Carl Warner, to respond to the riverine
environment and create an artwork for
the exterior facade.

Printed on panels of glass, the
artwork creates a juxtaposition of
two seemingly disparate landscapes,
an old forest and a cityscape. In this
work, Warner explores the notion of
‘reflecting’ on the city’s history and the
physical reflections of the surroundings.

ARTIST Carl Warner
LOCATION The facade of the
Evolution Apartments, at the corner
of North Quay and Tank Street
MATERIALS & DATE OF INSTALLATION
Ink jet on 39 panels of glass, 2008
BEST VIEWED From the
Kurilpa Bridge, Tank St end
8

ONCE AGAIN

BUILDING Santos Place, 32 Turbot Street ARCHITECT Donovan Hill

and the wall behind, affecting the
colours, etc. Each experience of the
work will bring greater familiarity but
each experience will be different”.
Santos Place is a 30-storey commercial
building located at 32 Turbot Street,
Brisbane, completed in 2009. A key
feature of the building is the provision
of a mid-block pedestrian link through
to Tank Street and the Kurilpa Bridge.
The link has been activated on both
sides through ground level commercial
tenancies, which have the ability to
‘spill out’ into the space and engage
the passer-by. It is within the mid-block
link that Once Again can be viewed.

In the piece Once Again, Lincoln
Austin explores the processes we
follow consciously and subconsciously
when we examine objects, from our
first encounter to our subsequent
encounters and analysis.

ARTIST Lincoln Austin
LOCATION Installed on one wall
of the arcade, linking from Turbot Street
to Tank Street and the Kurilpa Bridge

Austin uses repetition to amplify
the effect of perspective, explaining:
“…the simple lines are affected by
light, colour literally reflects upon itself
and hopefully encourages reflection
in others. Varying light will gently (or
sometimes dramatically) affect the
work, casting shadow against the work

MATERIALS & DATE OF INSTALLATION
Powder coated aluminium
and stainless steel, 2009
BEST VIEWED Inside arcade
in Santos Place
9
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ARTIST Kenji Uranishi
LOCATION Three part artwork that
extends from the street through
the building into the foyer
MATERIALS & DATE OF
INSTALLATION 200 porcelain
blocks in a timber frame, 2009
BEST VIEWED Building frontage
on Turbot St and within the foyer

3

INFILTRATION

BUILDING 400 George Street ARCHITECT Cox Rayner Architects

Kenji Uranishi’s Infiltration is an
installation of 200 hand-built,
rectangular porcelain pieces which
have been inserted into three timber
grid frames. The sculptural pieces
extend through the building into the
foyer from the street.
In making Infiltration, Uranishi explores
the complexity of water infrastructure
and the high level of management
needed to channel and pump water
in a city. He reflects on the ebbs and
flows of water and how these patterns
of movement shape nature and are
”mirrored in our urban and domestic
lives”.
The porcelain pieces in this artwork
are a reference to the history of
water infrastructure, in particular, the
Japanese use of ceramic pipes to drain
and manage water since ancient times.
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TRICKLE

BUILDING 400 George Street ARCHITECT Cox Rayner Architects

Donna Marcus’s work, Trickle,
imitates the growth of stalactites and
stalagmites and appears to erupt
from the lobby floor and ceiling. The
installation is constructed from more
than 3000 aluminium saucepans,
saucepan lids, biscuit tins, pudding
bowls and other domestic objects. This
work continues Marcus’s interest in
the overlap of mechanical and organic
structures.
Marcus’s vision is that the tonnes
of redundant domestic objects,
reordered to make up Trickle, will act
as a metaphor for the ”continual
and dynamic movement of people
and objects”.
Like Uranashi, Marcus is interested in
the “dynamics of water and how the
absence and presence of water” over
time has shaped the site at 400 George
Street.

ARTIST Donna Marcus
LOCATION Foyer
MATERIALS & DATE OF INSTALLATION
An installation comprising
kitchenware and steel rods, 2009
BEST VIEWED Foyer ceiling
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CHESSBOARD PAINTING #14 AND #15

BUILDING 400 George Street ARCHITECT Cox Rayner Architects

In keeping with the spirit of the game,
Smith constructs her own rules, saying
“I remember accumulating rules such
as: to not use the same colour twice,
only use mixed colours rather than from
the tube”.

The Chessboard Paintings #14 and
#15 form part of a series of works
by Brisbane-based artist Gemma
Smith. Smith’s paintings are located
in the more subdued and softer
lighting space of the lobby lifts of
400 George Street.

The Chessboard series is also a comment
on modernist art. The chessboard
base mimics the rigid forms of the
art movement in strong contrast to
the colourful geometric shapes that
are overlaid in Smith’s distinctive and
experimental style. These bright
trapezoidal shapes have a 3-D quality
and act as the chess pieces within her
modified game of chess.

In creating the series, Smith was
inspired by the late artist Marcel
Duchamp’s concept of the ‘found’
object and his views on art and life.
Duchamp was well known for having
changed careers later in life from an
artist to professional chess player and
is credited with saying, “while all artists
are not chess players, all chess players
are artists”.
In Chessboard Paintings #14 and #15,
Smith playfully responds to Duchamp’s
assumption about artists and chess
players and selects the chessboard
as her “found object”. The painting’s
substrate is painted with an image
of a chessboard.

ARTIST Gemma Smith
LOCATION Adjacent the
lift well in the foyer
MATERIALS & DATE OF
INSTALLATION Acrylic painting, 2009
BEST VIEWED Two locations
either side of elevators
12

The Brisbane Magistrates Court
performs as an important civic building
within the Brisbane CBD’s legal precinct
and acts as a catalyst for the north-west
expansion of the CBD known as the
Citywest precinct.
The significance and context of this
important justice building and the future
growth of the precinct were key drivers
in the development of the building
design by the architectural firms.

CONFLUENCE

6

BUILDING Brisbane Magistrates Court ARCHITECT Cox Rayner Architects & Ainsley Bell & Murchison Architects

As part of the Queensland Government’s
former Art Built-in Policy, artist Daniel
Templeman was engaged to create
a work for the George Street forecourt
of the Magistrates Court. The resultant
sculpture, Confluence, is of a scale and
drama befitting this important civic
building.
Templeman describes his artwork
Confluence as representative of
“a notion associated with the judicial
experience; that life presents obstacles
which are either seen as overwhelming
or resolvable. The work begins with
a sense of calm, building up intensity
towards the ‘obstacle’ before penetrating
it and returning to the ‘resolved’ state”.

ARTIST Daniel Templeman
LOCATION Brisbane Magistrates
Court, 363 George Street, corner
of Turbot and George Streets
MATERIALS & DATE OF
INSTALLATION Plate aluminium
and concrete, 2004
BEST VIEWED From corner of
George and Turbot Streets
13
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EYES ARE SINGING OUT

BUILDING Brisbane Supreme and District Courts, 415 George Street ARCHITECT Architectus

High level external and internal glazing
allows natural daylight to penetrate
deep into the building, reducing the
demand for artificial lighting.

The building’s most dramatic
architectural feature is its crystalline
exterior, symbolic of the transparency
of the judicial process which will be
going on inside. The Supreme and
District Courts Complex was opened
in 2012 and meets dual intents: the
functional and the inspirational.

The public square arc wall installation
was created by Yayoi Kusama. The
disembodied eye featured in Eyes are
Singing Out is a symbol that appears
in many cultures throughout time
and is seen, for example, in ancient
Egyptian hieroglyphics. It is suggestive
not only of a watchful public but also
omnipotence, enlightenment and
inspiration.

Architectural and construction
innovations are clearly visible
throughout the court building.
The building incorporates
environmentally friendly and
sustainable designs ranging from
the materials used, to displacing
air-conditioning systems and solarprogrammed controlled blinds.

Yayoi Kusama, aged 83, is celebrated
as a living legend the world over and,
due to the raw appeal of her visual
language, enjoys great popularity with
audiences from all walks of life.

ARTIST Yayoi Kusama
LOCATION 415 George Street
MATERIALS & DATE OF
INSTALLATION Steel, enamel, 2012
BEST VIEWED From George Street
and the Supreme Court Public Square
14

FALLING FROM ABOVE – HUSK, KERNEL & RETURNING
BUILDING 275 George Street ARCHITECT Crone Partners

15
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Falling From Above - Husk, Kernel and
Returning by the artist Stuart Green.

Designed by Crone Partners, 275
George Street contains a busy plaza
connecting three street frontages
with a range of retail and dining
tenancies located at ground level.
This connectivity means that it is easy
to traverse the plaza with a number
of pedestrian links to neighbouring
streets and buildings.

The Falling From Above series sprang
from the concept of the city as a forest.
The tall buildings are the trees while
the laneways and spaces in between
are the ‘understorey’. Husk, Kernel
and Returning occupy the ‘understorey’
and represent the organic matter that
‘falls’ from above.

The key pedestrian link from George
Street leading into the plaza is the
location for a three-part series entitled

The three pieces of the series are
located in such a way as to lead the
visitor into the plaza space and to
frame the views of the City Hall clock
tower beyond. Falling from Above
poetically expresses the life-cycle
of a seed pod at a larger-than-life scale
in three different sculptural forms.
Husk is a suspended element,
evocative of a seed’s outer skin which
has opened in release as it falls from
the tree canopy.
Kernel represents the released seedpod. It is a smooth five-metre wooden
form that commands centre-piece
at a key intersection of the arcade.
Returning is an installation and
landscape that symbolises the return
of the seed to the earth. It consists
of a skeleton frame with bamboo and
other plants growing up and through
the structure to signify the cycles of
new life.
ARTIST Stuart Green
LOCATION Along the length
of the pedestrian link from
George Street to plaza
MATERIALS & DATE OF
INSTALLATION Husk (aluminium),
Kernel & Returning (Recycled Western
Australian Jarrah wood and steel), 2009
BEST VIEWED From George Street
16

STEAM

BUILDING Brisbane Square, 266 George Street ARCHITECT Denton Corker Marshall

Buckminster Fuller. Varying in size from
1.3 metres to 2.6 metres in diameter, the
spheres are an impressive compilation
of generic aluminium kitchenware that
has been adapted into the unitary basis
of this engaging artwork.

Designed by the architects, Denton
Corker Marshall, Brisbane Square
is a landmark 37-storey commercial
building. It accommodates offices for
Brisbane City Council and Suncorp,
the Central Council Library, along with
retail and food outlets throughout the
public plaza, Reddacliff Place.

At night, the spheres are internally lit to
illuminate the artwork and plaza space.

Donna Marcus’s sphere-shaped
sculptures of varied scale entitled
Steam are strewn throughout the plaza,
through the Brisbane Square foyer
and spilling out onto the Queen Street
frontage. This haphazard arrangement
of the spheres, as if they are a pack of
marbles thrown across the ground level,
is intentional and a device used by the
artist to visually activate the space.
ARTIST Donna Marcus

Marcus explains, ”Steam takes as
a departure point the universally played
childhood game of marbles…one of
the wayward ‘marbles’ has rolled into
the building’s foyer…they animate
…a busy working building”.

LOCATION Ground floor Brisbane
Square and Reddacliff Place
MATERIALS & DATE OF
INSTALLATION Fabricated aluminium
colanders welded together, 2006
BEST VIEWED Various locations
in Reddacliff Place, George Street,
and in Brisbane Square foyer

The structure of the spheres is a playful
interpretation of the geodesic domes
of the American architect and inventor,
17
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ARTIST Pamela Mei-Leng See
LOCATION Glass atrium
over Albert Lane
MATERIALS & DATE OF
INSTALLATION Stencils on glass, 2007
BEST VIEWED Albert
Street and Albert Lane

10 ACROSS THE OCEAN THEIR FRAGRANCES INTERMINGLED...
BUILDING between 141 Queen St and 140 Elizabeth Street ARCHITECT Arkhefield Architects

Across the Ocean Their Fragrances
Intermingled..., is an array of floral
designs stencilled over the glazed
atrium roof. This decorative artwork
allows sunlight to filter through to the
space below and casts a soft colourful
light over the laneway.

Formerly known as the T&G Building,
the base of 141 Queen Street was
redesigned by Arkhefield Architects
working in conjunction with Ashton
Raggatt McDougall.
The creation of 141 Queen Street
included the refurbishment of the
podium of the 40-year old T&G
building and the construction of a new
11-storey tower on the adjacent site
fronting Elizabeth Street. To connect
(and divide) the existing and new
buildings, the architects created a new
pedestrian laneway, Albert Lane.

See draws her inspiration from the
symbolism of Chinese culture and
explains the imagery in the artwork
as “…poppies, chrysanthemum and
clouds…have symbolic meanings.
The cloud has fortuitous connotations
in traditional Chinese culture.
Likewise, the chrysanthemum
is a symbol for longevity”.

The alfresco style Albert Lane connects
to the heart of the Queen Street
Mall and has the look and feel of an
outdoor environment while remaining
completely weatherproof through the
provision of a glass atrium.

See’s work is a statement about the
historical use of chrysanthemums and
poppies for medicinal purposes. See
elaborates on this theme, explaining
that “the use and especially the desire
for opium has been a great source
of conflict throughout history”.
In naming the work Across the
Ocean Their Fragrances Intermingled...,
See equates the term ‘fragrance’ with
a sense of longing or desire.

Artist, Pamela Mei-Leng See, explains
that she was engaged by the client
to design an artwork for Albert Lane
that would create a warm and inviting
space for people to congregate
in. The resultant artwork, entitled

18

ARTIST Dale Frank
LOCATION Corner of Albert
and Charlotte Streets
MATERIALS & DATE OF
INSTALLATION Glass mosaic
tiles, 2011
BEST VIEWED Covered walkway

CHARLIE COX, 2011 11

BUILDING Rio Tinto Tower, 123 Albert Street ARCHITECT Hassell

PRIDE

The ground level of the Rio Tinto
building at 123 Albert Street
incorporates food and cafe outlets
which wrap around the building through
a mid-block pedestrian link.

BUILDING Corner of Albert and Charlotte Streets

Embracing sustainable design features
and technology, 123 Albert Sreet has
been awarded a 6-star Green Star
rating.
Featuring in the 123 Albert Street
retail precinct is Dale Frank’s artwork,
Charlie Cox, 2011. Composed of
colourful mosaic tiles, Frank’s piece is an
abstraction of geometric patterns.
The work is commensurate with the
scale of the pedestrian walkway,
measuring 3.8 metres high by 40 metres
long.
ARTIST Graham Lehmann
LOCATION Corner of Albert
and Charlotte Streets
MATERIALS & DATE OF
INSTALLATION Stainless steel 598
panels. 1999, reinstalled, 2001
BEST VIEWED Corner of Albert
and Charlotte Streets
19
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13 WATEROGRAPHY – WRITING IN LIGHT WITH WATER
BUILDING Charlotte Towers, 128 Charlotte Street ARCHITECT Woods Bagot

Woods Bagot used a simple palette
of materials and finishes in their design
to enhance the play of light and shade
on balconies and alfresco dining areas.
Drew created a magnified photogram
image of water ripples and surface
effects for the building podium.

Designed by Woods Bagot, Charlotte
Towers is a 44-storey residential
development which integrates
a heritage facade into its podium
structure.
Marian Drew’s artwork Waterography Writing in Light with Water and Woods
Bagot’s design of Charlotte Towers are
a good example of the integration of
art and architecture where both artist
and architect explore the possibilities
of refracting light, water and shade.

The artwork forms a ‘veil’ over
a recreational atrium which contains
a lap pool for apartment residents.
The artwork mirrors the pool’s surfaces
inside and both pool and artwork
reflect their patterns onto the rear
wall of the atrium.
At night the atrium becomes a giant
light box, illuminating the artwork and
magnifying its presence in the street.
ARTIST Marian Drew
LOCATION Facade of
Charlotte Towers building
MATERIALS & DATE OF
INSTALLATION Glass and
laminated photogram, 2007
BEST VIEWED From the
opposite side of the street
20

EFFLORESCENCE – ARCHITECTURAL EPIPHYTE #9 14
BUILDING M on Mary ARCHITECT Angelo Nicolosi and Associates Architects

Located on the podium facade of the
building is one of Simeon Nelson’s
artworks entitled Efflorescence
– Architectural Epiphyte #9.
Efflorescence is a series of sculptural
plant forms located on three architectdesigned fins of the facade.
The organic forms used in
Efflorescence are a reference to 19th
Century architectural ornament and
the ethnographic styles used in South
Pacific, Chinese and Thai art.
Nelson suggests the artwork is “aligned
to the verticality of the building…to
draw the eye upward away from the
clutter of the city street”.

M on Mary is a mixed-use development
of 44 levels. The architect, Angelo
Nicolosi, has utilised the latest
environmental initiatives in the design
of the building including solar power,
rainwater harvesting, low emission airconditioning and low energy lighting.

ARTIST Simeon Nelson
LOCATION Facade of 70 Mary Street
MATERIALS & DATE OF
INSTALLATION Three sculptural
blades, 8mm mild steel, 2007
BEST VIEWED From the
opposite side of the street
21
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LANDLINES

BUILDING 53 Albert Street ARCHITECT Nettleton Tribe Architects

Designed by Nettleton Tribe Architects,
53 Albert Street is the result of the
re-development of an existing public
car park and the construction of 13 new
commercial levels above.
The primary objective of the architects
was to ensure that the different
functions of the building (offices and
car park) became visually connected to
create a unified and coherent design.

or screens that have an aesthetic and
functional role. As well as masking
the car park levels from the street,
the screens ensure the car park can
be naturally ventilated, thus removing
the need for expensive and noisy
mechanical ventilation systems.

The artwork, Landlines, wraps around
the original building form concealing
three levels of car parking and is
considered to be an exemplary
integration of contemporary art and
architecture.

The building and artwork received
a 2011 Australian Institute of Architects
(AIA) State Commendation - Art
and Architecture and a Regional
Commendation Brisbane - Art
and Architecture.

Created by artist, Jennifer Marchant,
Landlines is a large scale depiction
of a topographical map of the
surrounding mountains seen from
Brisbane’s CBD including Cunningham’s
Gap and Main Range. The swirling lines
projecting from Landlines represent
the landscape contours of Brisbane’s
distant hills.

ARTIST Jennifer Marchant
LOCATION Facade of 53 Albert Street
MATERIALS & DATE OF
INSTALLATION Stainless steel, 2008
BEST VIEWED Best viewed from
the opposite side of the street

Landlines comprises a series of panels

22

SHADES OF GREEN

BUILDING 42 Albert Street, AM60 Building ARCHITECT Donovan Hill

Designed by Donovan Hill, 42 Albert
Street is a 23-storey commercial
tower incorporating environmentally
sustainable initiatives such as on-site
water harvesting and storage, a roof
top landscape and external sunshade
elements to limit solar heat gain and
direct occupant outlook.
Peter Lewis’s artwork Shades of Green
is 44 metres long and three metres
wide and is suspended from the soffit
of the entrance awning to the building.
This artwork is composed of a series
of discreet panels, assembled
sequentially and arranged to take
the viewer on an (inverted) visual
journey as they approach the building
from Albert Street.

ARTIST Peter Lewis
LOCATION Awning of 42 Albert Street
MATERIALS & DATE OF
INSTALLATION Screen printed
panels, 2009
BEST VIEWED Awning over
Albert Street
23
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